
These performances are made possible in part by:
The P. J. McMyler Musical Endowment Fund 
The Ernest L. and Louise M. Gartner Fund 
The Anton and Rose Zverina Music Fund

The Frank and Margaret Hyncik Memorial Fund 

The Adolph Benedict and Ila Roberts Schneider Fund  

The Arthur, Asenath, and Walter H. Blodgett Memorial Fund 

The Dorothy Humel Hovorka Endowment Fund 

The Albertha T. Jennings Musical Arts Fund

DEPARTMENT OF  
PERFORMING ARTS, MUSIC, 
AND FILM
The Cleveland Museum of Art 
11150 East Boulevard 
Cleveland, Ohio 44106–1797

performingarts@clevelandart.org 
cma.org/performingarts

#CMAperformingarts

Programs are subject to change.

Series 
sponsors:

TICKETS 1–888–CMA–0033 cma.org/performingarts

Photography and audio/video recording  
in the performance hall are prohibited.

Please turn off all electronic  
devices before entering the  
performance hall.

N
IC

K
 R

U
T

T
E

R

Friday, April 13, 2018

 
 
Tallis Scholars



The Tallis Scholars 
Peter Phillips, director
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Gartner Auditorium, the Cleveland Museum of Art

PROGRAM

War and Peace

A program commemorating all those who lost their lives  
in the First World War 1914–1918

Monody: L’Homme Armé 

Josquin: Kyrie from the Missa L’Homme Armé

Guerrero: Gloria from the Missa Batalla

Pärt: The Woman with the Alabaster Box

Mouton: Quis dabit oculis

Lobo: Versa est

Guerrero: Credo from the Missa Batalla 

Interval 

Victoria: Requiem aeternam (from the Missa pro Defunctis)

Guerrero: Sanctus from the Missa L’Homme Armé

Tavener: Song for Athene

Palestrina: Agnus dei from the Missa Papae Marcelli

Victoria: Libera me (from the Missa pro Defunctis)

Welcome to the  
Cleveland Museum of Art
The Cleveland Museum of Art’s performing arts series  
offers a fascinating concert calendar notable for its 
boundless multiplicity. This year, visits from old friends 
and new bring century-spanning music from around the 
globe, exploring cultural connections that link the human 
heart and spirit.

In the Galleries
Eyewitness Views:  
Making History in Eighteenth-Century Europe 
Through May 20

Recent Acquisitions 2014–2017 
Through June 6

Dana Schutz: Eating Atom Bombs 
Through April 15 at Transformer Station

Brett Weston: Photographs 
Through May 6

Graphic Discontent: German Expressionism on Paper 
Through May 13

Rodin—100 Years 
Through May 13

William Morris: Designing an Earthly Paradise 
Through November 11

cma.org/performingarts 
#CMAperformingarts

Chamber Music in the Galleries 
Wednesday, October 4, 6:00

Butler, Bernstein & the Hot 9 
Wednesday, October 11, 7:30

Lou Harrison Centennial 
Friday, October 20, 7:30

Chamber Music in the Galleries 
Wednesday, November 1, 6:00

SQÜRL  
(Jim Jarmusch & Carter Logan) 
Wednesday, November 1, 7:30

Ji Aeri 
Sunday, November 5, 2:00

Chamber Music in the Galleries 
Wednesday, December 6, 6:00

Davide Mariano 
Sunday, January 14, 2:00

Chamber Music in the Galleries 
Wednesday, February 7, 6:00

Third Coast Percussion 
Sunday, February 11, 2:00

Mantra Percussion 
Friday, February 23, 7:30

Oberlin Contemporary 
Music Ensemble 
Sunday, March 4, 2:00

Chamber Music in the Galleries 
Wednesday, March 7, 6:00

CIM Organ Studio 
Sunday, March 11, 2:00

Wu Man &  
Huayin Shadow Puppet Band 
Wednesday, March 21, 7:30

Chamber Music in the Galleries 
Wednesday, April 4, 6:00

Tallis Scholars 
Friday, April 13, 7:30

Chamber Music in the Galleries 
Wednesday, May 2, 6:00

Performing Arts 2017–18

Please turn off all electronic devices before entering 
the performance hall.

Photography and audio/video recording in the  
performance hall are prohibited.



PROGRAM NOTE

The armed man is to be feared.
In the Europe of the fifteenth century, when the anonymous 
French song L’homme armé first became popular, war was 
an omnipresent threat. Many watched aghast as the old 
order seemed to crumble before their eyes. In 1453, the 
Ottoman Empire had sacked Constantinople, putting an 
end to the thousand-year old Byzantine empire. Later that 
same year, the Hundred Years War between England and 
France culminated in a bloody battle at Castillon. The song 
obviously resonated with a people preoccupied with war: 
the armed man was indeed to be feared.

Composers of the early Renaissance, of whom Josquin des 
Prez was the most renowned, frequently turned to secular 
songs as models for sacred compositions. Tapping into 
contemporary popular songs allowed them not only to 
pepper their music with familiar motifs, but to allude to the 
content of those songs, creating multiple layers of meaning. 
Josquin composed two masses on the L’homme armé 
theme. The later of the two, in the sixth mode or sexti toni, 
is a polyphonic tour de force, incorporating several complex 
canonic and imitative techniques.

Francisco Guerrero, born some years after Josquin’s death, 
also based mass settings on existing works. His Missa de la 
batalla ecoutez derives material from a song by Janequin, 
an extended piece which depicts the sounds of battle 
in an unusually dramatic way. Guerrero’s mass tempers 
the exuberance of his source, using passages from the 
beginning of the song as his main material—though the 
rapid declamation of the original can be detected in the 
“Qui tollis” section of the Gloria.

Though written many centuries later, the work of 
contemporary Estonian composer Arvo Pärt owes much to 
the Renaissance manner of musical expression. A number 
of his works set passages from the Gospels, in a narrative 
manner that eschews overt text expression in favor of 
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lending the words a sort of gilded clarity. The Woman 
with the Alabaster Box is an almost trance-like recitation, 
beautiful in its restraint, condensing the texture for Jesus’ 
words before expanding it again for the climax.

During the Renaissance, musicians often survived by 
deftly navigating the courts of the noble and wealthy and 
securing their favor. In return, there was an expectation that 
this beneficence be recognized in the output of the artists 
in their employ. Funeral motets were one opportunity for 
composers to display their gratitude (and help ensure their 
continued favor with the next generation). The first is a 
work by Jean Mouton, written to mark the passing of his 
patron Queen Anne of Brittany, the wife of Louis XII. Quis 
dabit oculis is appropriately sombre in character, though 
not without moments of powerful rhetoric, as when the 
name of Anna causes the voices to pause, as if from deep 
sadness.

In a similar vein, Alonso Lobo’s beautiful motet Versa est 
in luctum was written for the funeral of the Spanish King 
Philip II in 1602. The expressive imagery—“my heart is tuned 
to mourning”—finds a parallel in Lobo’s musical language, 
in which the descending lines of the six voices evoke 
inconsolable grief. 

The first half ends with the Credo from Guerrero’s mass. 
It radiates hope in salvation through the resurrection, 
a character most evident in the awed full texture of “Et 
incarnatus est”—the mystery of the incarnation, words 
whose utterance would have been accompanied by a 
genuflection.

In 1603, the Dowager Empress Maria, sister of Philip II, died. 
It was the duty of her chaplain and choirmaster, Victoria, 
to provide music for her funeral rites. In doing so, he was 
writing for the twelve singing priests and four boys who 
comprised the singers of the Royal Convent, a relatively 
lavish set-up which enabled polyphony in many parts. 
Accordingly, the Missa pro Defunctis, the Mass of the Dead 
or simply “Requiem,” is in six parts, with divided trebles and 
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SONG TEXTS AND TRANSLATIONS

Anon. trad. French: L’Homme Armé
L’homme armé doibt on doubter.
On a fait partout crier
Que chascun se viegne armer
D’un haubregon de fer.
L’homme armé doibt on doubter.

The armed man should be feared.
Everywhere it has been proclaimed
That each man shall arm himself
With a coat of iron mail.
The armed man should be feared.

Josquin Des Prez (c1450/55–1521): Missa L’Homme Armé - Kyrie
Kyrie eleison. Christe eleison.
Kyrie eleison.

Lord, have mercy. Christ, have mercy.
Lord, have mercy.

Francisco Guerrero (1528–1599): Missa Batalla – Gloria
Gloria in excelsis Deo
et in terra pax  

hominibus bonae voluntatis.
Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te.
Gratias agimus tibi  

propter magnam gloriam tuam.
Domine Deus, rex caelestis,
Deus Pater omnipotens,
Domine Fili unigenite, Jesu Christe,
Domine Deus, agnus Dei,  

Filius Patris,
qui tollis peccata  

mundi,
miserere nobis;
qui tollis peccata  

mundi,
suscipe deprecationem nostram;
qui sedes ad dexteram  

Patris,
miserere nobis.

Glory to God in the highest
and on earth peace  

to men of good will.
We praise you. We bless you.
We adore you. We glorify you.
We give you thanks  

for your great glory.
Lord God, king of heaven,
God the Father almighty,
Lord, only-begotten Son, Jesus Christ,
Lord God, lamb of God,  

Son of the Father,
you who take away the sins  

of the world,
have mercy on us;
you who take away the sins  

of the world,
receive our prayer;
you who sit at the right hand  

of the Father,
have mercy on us.

tenors. After the intonation Requiem aeternam, given in the 
treble part, the polyphony unfolds slowly and majestically 
around the ancient plainchant melody. The plainchant 
acts as an anchor, a throughline which gives the piece as a 
whole an awesome solidity.

It is followed by a movement from one of Guerrero’s takes 
on the L’homme armé mass. Unusually, it is scored for 
four higher voices, the tessitura giving it an intriguingly 
weightless feel, and one which suits the character of the 
Sanctus, which evokes the song of the angels. In the livelier 
Hosanna, the triple time meter of the original tune is used, 
with the alto and tenor parts singing it in imitative canon.

John Tavener’s Song for Athene, written after the 
unexpected death of a family friend, Athene Hariades, 
became embedded in the public consciousness after it 
was performed at the funeral of Princess Diana in 1997. 
The sincerity and impact of the words, fashioned from a 
fusion of Orthodox ritual and Shakespeare, together with its 
radiantly optimistic, alleluiatic conclusion, struck an instant 
chord with a grieving public.

The Council of Trent, a gathering of the Catholic world 
which took place in the middle of the sixteenth century, 
was convened to discuss responses to the movement of 
Protestant reform sweeping across the continent. Many 
delegates felt that secular music was an inappropriate 
model, and that words had become unintelligible. Legend 
has it that the Missa Papae Marcelli was written to prove 
that polyphony could fulfill these requirements. The Agnus 
Dei is classic Palestrina, a seamless and smooth polyphony.

Finally, we return to Victoria’s music for the Requiem Mass, 
and its closing cry of Libera me. The ancient words—angry, 
fearful, finally hopeful—remain deeply relevant in a world 
which has yet to eradicate the threat of armed conflict.

© James M. Potter, 2018
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Quoniam tu solus sanctus.  
Tu solus Dominus.

Tu solus altissimus, Jesu Christe.
Cum Sancto Spiritu,  

in gloria Dei Patris.
Amen.

For you only are holy.  
You only are Lord.

You only are most high, Jesus Christ.
With the Holy Spirit,  

in the glory of God the Father.
Amen.

Arvo Pärt (born 1935): The woman with the alabaster box
Now when Jesus was in Bethany,
in the house of Simon the leper, 
There came unto him a woman 
having an alabaster box 
of very precious ointment, 
and poured it on his head, as he sat at meat. 
But when his disciples saw it, 
they had indignation, saying, 
‘To what purpose is this waste? 
For this ointment might have been sold for much,
and given to the poor.’
When Jesus understood it, he said unto them:
‘Why trouble ye the woman? 
For she hath wrought a good work upon me. 
For ye have the poor always with you; 
but me ye have not always. 
For in that she hath poured this ointment 
on my body, she did it for my burial. 
Verily I say unto you, 
Wheresoever this gospel shall be preached 
in the whole world, there shall also this, 
that this woman hath done, 
be told for a memorial of her.’

Jean Mouton (before 1459–1522): Quis dabit oculis
Quis dabit oculis nostris  

fontem lacrimarum?
Et plorabimus die ac nocte  

coram Domino?
Britannia, quid ploras?
Musica, cur siles?
Francia, cur inducta  

lugubri veste
moerore consumeris?
Heu nobis, Domine, defecit Anna,
gaudium cordis nostri.

Who will give to our eyes  
a well of tears?

And shall we weep day and night 
before the Lord?

Brittany, why do you lament?
Music, why are you silent?
France, why dressed  

in clothes of mourning
do you waste away in sorrow?
Woe to us, Lord, for Anne is gone,
the joy of our hearts.

Conversus est in luctum chorus noster,
cecidit corona  

capitis nostri.
Ergo eiulate pueri,  

plorate sacerdotes,
ululate senes, lugete cantores,
plangite nobiles, et dicite:
Anna requiescat in pace. Amen.

Our song is turned into mourning,
and the crown  

has fallen from our heads.
Therefore cry out children,  

weep priests,
howl old men, mourn singers,
lament noblemen, and say:
May Anne rest in peace. Amen.

Alonso Lobo (1555–1617): Versa est in luctum
Versa est in luctum cithara mea,
et organum meum  

in vocem flentium.
Parce mihi, Domine,  

nihil enim sunt dies mei.

My harp is turned to grieving,
and my music  

to the voice of those who weep.
Spare me, Lord,  

for my days are worth nothing.
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Et unam sanctam catholicam
et apostolicam ecclesiam. 
Confiteor unum baptisma  

in remissionem peccatorum.
Et exspecto resurrectionem 

mortuorum,
et vitam venturi saeculi. 
Amen.

And in one holy, catholic
and apostolic church. 
I confess one baptism  

for the remission of sins.
And I await the resurrection of the 

dead,
and the life of the world to come. 
Amen.

Tomás Luis de Victoria (1548–1611): 
Requiem aeternam (from the Missa pro Defunctis)
Requiem aeternam dona eis, Domine,
et lux perpetua  

luceat eis.
Te decet hymnus, Deus,  

in Sion,
et tibi reddetur votum  

in Jerusalem:
exaudi orationem meam,
ad te omnis caro veniet.

Grant them eternal rest, O Lord,
and let light perpetual  

shine upon them.
A hymn, O God, becometh Thee  

in Sion,
and a vow shall be paid to Thee  

in Jerusalem:
give ear to my supplication,
unto Thee shall all flesh come.

Guerrero: Missa L’Homme Armé – Sanctus
Sanctus, sanctus, sanctus
Dominus Deus Sabaoth.
Pleni sunt caeli et terra  

gloria tua.
Osanna in excelsis.

Holy, holy, holy
Lord God of hosts.
Heaven and earth are full  

of your glory.
Hosanna in the highest.

Guerrero: Missa Batalla – Credo
Credo in unum Deum,  

Patrem omnipotentem,
factorem caeli et terrae,
visibilium omnium, et invisibilium.
Et in unum Dominum Jesum Christum,
Filium Dei unigenitum,
et ex Patre natum ante omnia saecula,
Deum de Deo, lumen de lumine,
Deum verum de Deo vero,
genitum, non factum, 

consubstantialem Patri,
per quem omnia facta sunt.
Qui propter nos homines,  

et propter nostram
salutem descendit de caelis,  

et incarnatus est
de Spiritu Sancto  

ex Maria virgine,
et homo factus est. 
Crucifixus etiam pro nobis:
sub Pontio Pilato passus  

et sepultus est.
Et resurrexit tertia die,  

secundum scripturas. 
Et ascendit in caelum:
sedet ad dexteram Patris.
Et iterum venturus est cum gloria, 

iudicare vivos et mortuos: 
cuius regni non erit finis.
Et in Spiritum Sanctum Dominum,
et vivificantem: qui ex  

Patre Filioque procedit,
qui cum Patre et Filio  

simul adoratur
et conglorificatur: qui locutus est  

per prophetas.

I believe in one God,  
Father almighty,

maker of heaven and earth,
of all visible and invisible things.
And in one Lord Jesus Christ,
the only-begotten son of God,
born of the Father before all ages,
God from God, light from light,
true God from true God,
begotten not made,  

consubstantial with the Father,
by whom all things were made.
Who for us men,  

and for our salvation,
came down from heaven,  

and was incarnate
by the Holy Spirit  

through the virgin Mary,
and was made man.
He was also crucified for us:
under Pontius Pilate he died  

and was buried.
And on the third day he rose again  

in accordance with the scriptures. 
And ascended into heaven:
he sits at the right hand of the Father.
And he will come again with glory  

to judge the living and the dead: 
there will be no end to his kingdom.
And in the Holy Spirit, Lord 
and giver of life: who comes from the 

Father and the Son,
who with the Father and the Son 

together is adored
and glorified; who spoke  

through the prophets.
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Sir John Tavener (1944–2013): Song for Athene
Alleluia.
May flights of angels sing thee to thy rest.
Alleluia.
Remember me, O Lord, when you come
into your kingdom.
Alleluia.
Give rest, O Lord, to your handmaid
who has fallen asleep.
Alleluia.
The Choir of Saints have found the
well-spring of life and door of paradise.
Alleluia.
Life: a shadow and a dream.
Alleluia.
Weeping at the grave creates the song:
Alleluia.
Alleluia.
Come, enjoy rewards and crowns
I have prepared for you.

Giovanni Pierluigi da Palestrina (1525/6–1594): 
Missa Papae Marcelli – Agnus Dei
Agnus Dei, qui tollis
peccata mundi,  

dona nobis pacem.

O Lamb of God, that takest away
the sins of the world,  

grant us peace.

Victoria: Libera me (from the Missa pro Defunctis)
Libera me, Domine,  

de morte aeterna,
in die illa tremenda:
quando caeli movendi  

sunt et terra:
dum veneris iudicare saeculum  

per ignem.
Tremens factus sum ego,  

et timeo,
dum discussio venerit,  

atque ventura ira,
quando caeli movendi  

sunt et terra:
Dies illa, dies irae,  

calamitatis et miseriae,
dies magna et amara valde,
dum veneris iudicare saeculum  

per ignem.
Requiem aeternam dona eis, Domine,
et lux perpetua  

luceat eis.
Libera me, Domine,  

de morte aeterna,
in die illa tremenda:
quando caeli movendi  

sunt et terra:
dum veneris iudicare saeculum  

per ignem.
Kyrie eleison.  

Christe eleison.
Kyrie eleison.

Deliver me, Lord,  
from everlasting death,

on that fearful day;
when the heavens  

and earth shall be moved:
when Thou shalt come to judge  

the world by fire.
I am seized with trembling,  

I am sore afraid
for the day of judgment  

and the coming wrath,
when the heavens  

and earth shall be moved:
That day, a day of wrath,  

calamity and woe,
and great day and bitter indeed,
when Thou shalt come to judge  

the world by fire.
Grant them eternal rest, O Lord,
and let light perpetual  

shine upon them.
Deliver me, Lord,  

from everlasting death,
on that fearful day;
when the heavens  

and earth shall be moved:
when Thou shalt come to judge  

the world by fire.
Lord, have mercy.  

Christ, have mercy.
Lord, have mercy.
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In addition to conducting, Peter Phillips is well-known 
as a writer. For 33 years he contributed a regular 
music column (as well as one, more briefly, on cricket) 
to The Spectator, recently bidding a fond farewell to 
the magazine in May 2016. In 1995 he became the 
owner and publisher of The Musical Times, the oldest 
continuously published music journal in the world. 
His first book, English Sacred Music 1549–1649, was 
published by Gimell in 1991, while his second, What We 
Really Do, an unblinking account of what touring is like, 
alongside insights about the make-up and performance 
of polyphony, was published in 2003 and again in 2013.

In 2005 Peter Phillips was made a Chevalier de l’Ordre 
des Arts et des Lettres by the French Minister of Culture, 
a decoration intended to honour individuals who have 
contributed to the understanding of French culture in 
the world. In 2008 Peter was appointed a Reed Rubin 
Director of Music at Merton College, Oxford, where the 
new choral foundation he helped to establish began 
singing services shortly after. His involvement included 
many tours recordings and broadcasts a particular 
highlight being their first live broadcast on BBC Radio 
Three’s Choral Evensong in October 2011. Peter is now a 
patron of the choir and a Bodley Fellow of the college. 

“Speaking of birds, it was also wonderful to glimpse 
Peter Phillips’s conducting: hands opening as if setting 
free a dove, or closing to punctuate with dotting-the-
i’s exactitude. I found myself wishing I could get a 
choir’s-eye view to witness Phillips’ complete—lifelong—
inhabiting of this music.”  –The Observer, September 
2015

ABOUT THE ARTISTS

Peter Phillips, director
Peter Phillips has made an impressive 
if unusual reputation for himself 
in dedicating his life’s work to 
the research and performance of 
Renaissance polyphony. Having 
won a scholarship to Oxford in 1972, 
Peter Phillips studied Renaissance 
music with David Wulstan and Denis 
Arnold, and gained experience in 

conducting small vocal ensembles, already experimenting 
with the rarer parts of the repertoire. He founded the 
Tallis Scholars in 1973, with whom he has now appeared in 
over 2000 concerts and made over 60 discs, encouraging 
interest in polyphony all over the world. As a result of 
his work, through concerts, recordings, magazine awards 
and publishing editions of the music and writing articles, 
Renaissance music has come to be accepted for the first 
time as part of the mainstream classical repertoire. The 
Tallis Scholars celebrated their 40th anniversary in 2013 
with 99 concerts, worldwide.

Apart from the Tallis Scholars, Peter Phillips continues to 
work with other specialist ensembles. He has appeared with 
the Collegium Vocale of Ghent, Intrada of Moscow, Musica 
Reservata of Barcelona, and El Leon de Oro of Oviedo, and 
is currently working with the BBC Singers, the Netherlands 
Chamber Choir, and Choeur de Chambre de Namur. He 
gives numerous master-classes and choral workshops 
every year around the world—amongst other places in 
Rimini (Italy), Evora (Portugal), and Avila (Spain). In 2014 
he launched the London International A Cappella Choir 
Competition in St John’s Smith Square, attracting choirs 
from all over the world, which successfully completed its 
third run in June 2017.
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Amsterdam Musikgebouw; Klara Festival Brussels; Brugge 
Concertgebouw, as well as touring around USA, Europe, 
and the UK. 

Recordings by the Tallis Scholars have attracted many 
awards throughout the world. In 1987 their recording of 
Josquin’s Missa La sol fa re mi and Missa Pange lingua 
received Gramophone magazine’s Record of the Year 
award, the first recording of early music ever to win this 
coveted award. In 1989 the French magazine Diapason 
gave two of its Diapason d’Or de l’Année awards for 
the recordings of a mass and motets by Lassus and for 
Josquin’s two masses based on the chanson L’Homme 
armé. Their recording of Palestrina’s Missa Assumpta est 
Maria and Missa Sicut lilium was awarded Gramophone’s 
Early Music Award in 1991; they received the 1994 Early 
Music Award for their recording of music by Cipriano de 
Rore; and the same distinction again in 2005 for their 
disc of music by John Browne. The Tallis Scholars were 
nominated for a Grammy Award in 2001, 2009, and 2010. 
In November 2012 their recording of Josquin’s Missa 
De beata virgine and Missa Ave maris stella received a 
Diapason d’Or de l’Année and in their 40th anniversary 
year they were welcomed into the Gramophone “Hall 
of Fame” by public vote. In a departure for the group in 
Spring 2015 the Tallis Scholars released a disc of music 
by Arvo Pärt called Tintinnabuli which has receive great 
praise across the board. The latest recording of Josquin 
masses Missa Di dadi and Missa Une mousse de Biscaye 
was released in October 2016.

The Tallis Scholars record for Gimell Records.  
Follow the Tallis Scholars on Facebook and YouTube.

www.thetallisscholars.co.uk                    www.gimell.com

 
Exclusive North American management:  
Alliance Artist Management, 5030 Broadway, Suite 812, 
New York, NY 10034

The Tallis Scholars were founded in 1973 by their director, 
Peter Phillips. Through their recordings and concert 
performances, they have established themselves as the 
leading exponents of Renaissance sacred music throughout 
the world. Peter Phillips has worked with the ensemble 
to create, through good tuning and blend, the purity and 
clarity of sound which he feels best serve the Renaissance 
repertoire, allowing every detail of the musical lines to be 
heard. It is the resulting beauty of sound for which the Tallis 
Scholars have become so widely renowned.

The Tallis Scholars perform in both sacred and secular 
venues, usually giving around 70 concerts each year 
across the globe. In 2013 the group celebrated their 40th 
anniversary with a World Tour performing 99 events in 80 
venues in 16 countries and travelling sufficient air-miles 
to circumnavigate the globe four times. They kicked off 
the year with a spectacular concert in St Paul’s Cathedral, 
London, including a performance of Thomas Tallis’ 40-part 
motet Spem in alium and the world premieres of works 
written specially for them by Gabriel Jackson and Eric 
Whitacre. Their recording of the Missa Gloria tibi Trinitas 
by John Taverner, was released on the exact anniversary of 
their first concert in 1973 and enjoyed six weeks at number 
one in the UK Specialist Classical Album Chart. On 21st 
September 2015 the group gave their 2000th concert at St 
John’s Smith Square in London.

Highlights in the 2017/18 season include performances at: 
White Light Festival at the Lincoln Centre in New York; 

Director 
Peter Phillips

Soprano 
Amy Haworth 
Emma Walshe 
Emily Atkinson 
Charlotte Ashley

Alto 
Caroline Trevor 
Alex Chance

Tenor 
Steven Harrold 
Simon Wall

Bass 
Tim Scott Whiteley 
Rob Macdonald

The Tallis Scholars



UPCOMING EVENT AND PERFORMANCE 

The Foreigner’s Home: Film and Panel Discussion with 
Edwidge Danticat Sat/Apr 14, 2:00, Gartner Auditorium. 
The documentary film The Foreigner’s Home explores 
Toni Morrison’s artistic and intellectual vision through 
the exhibition The Foreigner’s Home, which she guest 
curated at the Louvre in 2006. Through exclusive 
footage of Morrison in dialogue with artists, along with 
extensive archival footage, music, and animation, the 
film presents a series of candid and incisive exchanges 
about race, identity, “foreignness,” and art’s redemptive 
power. 

This program marks the film’s regional premiere. After 
the screening, stay for a panel discussion with the 
filmmakers Rian Brown and Geoff Pingree, Oberlin 
College Africana Studies faculty Charles Peterson and 
Meredith Gadsby, and esteemed guest and award-
winning author Edwidge Danticat, who narrates the film. 
Danticat, a 2009 MacArthur fellow and a 2005 Anisfield-
Wolf Book Award winner, is known for her insightful 
depictions of the immigrant experience through books 
such as Create Dangerously: The Immigrant Artist at 
Work and the memoir Brother, I’m Dying, which was 
a finalist for the National Book Award in 2007. Haitian 
born and raised partially in the United States, Danticat 
will discuss the manners in which she has welded her art 
to raise up immigrant voices. $9; CMA members, seniors 
65 and over, and students $7.

Chamber Music in the Galleries Wed/May 2, 6:00, 
Gallery 217. This season’s series of monthly chamber 
music concerts concludes with a program featuring 
Baroque ensembles from Case Western Reserve 
University. Outstanding conservatory musicians present 
mixed repertoire ranging from the standard to unknown 
gems amid the museum’s collections for a unique and 
intimate experience. Presented in conjunction with 
the exhibition Eyewitness Views: Making History in 
Eighteenth-Century Europe. Free; no ticket required.

Welcome to the  
Cleveland Museum of Art
The Cleveland Museum of Art’s performing arts series  
offers a fascinating concert calendar notable for its 
boundless multiplicity. This year, visits from old friends 
and new bring century-spanning music from around the 
globe, exploring cultural connections that link the human 
heart and spirit.

In the Galleries
The Jazz Age: American Style in the 1920s  
Through January 14

Fashionable Mourners:  
Bronze Statuettes from the Rijksmuseum 
Through February 4

Heritage: Wadsworth and Jae Jarrell 
Through February 25

Beyond Angkor: 
Cambodian Sculpture from Banteay Chhmar 
Through March 25

Rodin—100 Years 
Through May 13

Graphic Discontent: German Expressionism on Paper 
Through May 13

William Morris: Designing an Earthly Paradise 
Through November 11

cma.org/performingarts 
#CMAperformingarts

Chamber Music in the Galleries 
Wednesday, October 4, 6:00

Butler, Bernstein & the Hot 9 
Wednesday, October 11, 7:30

Lou Harrison Centennial 
Friday, October 20, 7:30

Chamber Music in the Galleries 
Wednesday, November 1, 6:00

SQÜRL  
(Jim Jarmusch & Carter Logan) 
Wednesday, November 1, 7:30

Ji Aeri 
Sunday, November 5, 2:00

Chamber Music in the Galleries 
Wednesday, December 6, 6:00

Davide Mariano 
Sunday, January 14, 2:00

Chamber Music in the Galleries 
Wednesday, February 7, 6:00

Third Coast Percussion 
Sunday, February 11, 2:00

Mantra Percussion 
Friday, February 23, 7:30

Oberlin Contemporary 
Music Ensemble 
Sunday, March 4, 2:00

Chamber Music in the Galleries 
Wednesday, March 7, 6:00

CIM Organ Studio 
Sunday, March 11, 2:00

Wu Man &  
Huayin Shadow Puppet Band 
Wednesday, March 21, 7:30

Chamber Music in the Galleries 
Wednesday, April 4, 6:00

Tallis Scholars 
Friday, April 13, 7:30

Chamber Music in the Galleries 
Wednesday, May 2, 6:00

Performing Arts 2017–18

Please turn off all electronic devices before entering 
the performance hall.

Photography and audio/video recording in the  
performance hall are prohibited.

THE SPLENDOR OF 
CHINESE TEXTILES

On view now in the Cleveland Museum 
of Art’s Chinese art gallery (240A), 
visitors can see stunning Chinese textiles 
from the Silk Road to the Imperial Court.

http://www.ClevelandArt.org/performance


These performances are made possible in part by:
The P. J. McMyler Musical Endowment Fund 
The Ernest L. and Louise M. Gartner Fund 
The Anton and Rose Zverina Music Fund

The Frank and Margaret Hyncik Memorial Fund 

The Adolph Benedict and Ila Roberts Schneider Fund  

The Arthur, Asenath, and Walter H. Blodgett Memorial Fund 

The Dorothy Humel Hovorka Endowment Fund 

The Albertha T. Jennings Musical Arts Fund

DEPARTMENT OF  
PERFORMING ARTS, MUSIC, 
AND FILM
The Cleveland Museum of Art 
11150 East Boulevard 
Cleveland, Ohio 44106–1797

performingarts@clevelandart.org 
cma.org/performingarts

#CMAperformingarts

Programs are subject to change.

Series 
sponsors:

TICKETS 1–888–CMA–0033 cma.org/performingarts

Photography and audio/video recording  
in the performance hall are prohibited.

Please turn off all electronic  
devices before entering the  
performance hall.
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Lou Harrison Centennial


