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Welcome to VIVA! & Gala
The new season of concerts at the Cleveland Museum of 
Art showcases 16 outstanding performances from around 
the globe and the U.S. Among the many highlights of the 
season are programs that tie into exhibitions, the openings 
of the Renaissance and Islamic galleries, and the stunningly 
beautiful Ames Family Atrium.

Tonight we welcome you to the Breen Center for the 
Performing Arts for a multidisciplinary experience with the 
tour de force performance of Shakespeare’s King Lear by 
Wu Hsing-kuo and the Contemporary Legend Theatre of 
Taiwan.

Next week, the celebration of the Renaissance galleries 
continues with Chanticleer performing in the splendor of 
the Ames Family Atrium. A sumptuous prix fixe dinner 
enhances the evening. Coming in February, we present 
an evening of fiery dance and music with Flamenco Vivo/
Carlota Santana, an intimitate evening with Israeli singer 
Idan Raichel, and the diverse music of Missy Mazzoli and 
her ensemble Victoire.

Tonight’s performance would not have been possible 
without the generous support of the Ministry of Culture 
(Taiwan) and the Taipei Cultural Center in New York. We are 
especially grateful to Susan Yu and Emmy Ting-Chen Yang 
of the Center for their unfailing assistance. 

Thank you for being with us tonight.

Massoud Saidpour
Curator of Performing Arts and Music

KING LEAR
Contemporary Legend Theatre 
of Taiwan
Friday, January 25, 2013 • 7:30 p.m.
Breen Center for the Performing Arts

CREATIVE TEAM

Original Author..............................................................William Shakespeare

Adapted, directed, and performed by.................................Wu Hsing-kuo

Costume Designer ................................................................................. Tim Yip

Set Designer.................................................................................. Chang Wang

Lighting Designers .................................................................... Tommy Wong
  Wong Choo-yean

Music Composer...............................................................................Lee Yi-chin

Singing Arrangers.................................................................................Lee Men
  Wu Hsing-kuo

Music Arranger ........................................................................... Li Han-chiang

MUSICIANS

Jing-Erhu (two-stringed fiddle) .................................... Chen Ching-tsung

Dan Pi Gu (Opera leading drum) ..............................................Lu Yung-hui
Xiao Tang Gu (small-sized barrel drum)

Yueh-Chin (Chinese guitar) ....................................................Chang Li-ping

Pipa (Chinese lute) ......................................................................Lin Chiu-tsen

Bass Gehu ..................................................................................... Yin Wan-chin

Nao Ba (Chinese cymbal).........................................................Wu Chen-han

Da Luo (Chinese gong)......................................................... Yeh Chun-ming
Suona (double-reed wind instrument with flaring metal bell)

Xiao Luo (Chinese gong)...........................................................Liu Yao-yuan
Sheng (mouth organ)

Di (Chinese bamboo flute)...................................................Lee Ching-yuan
Guan (cylindrical double-reed wind instrument)
Xiao (bamboo flute similar to a recorder)



Atmospheric fog and strobe lights will be used during this 
performance

For legal reasons and physical safety of the artists and for the 
comfort of the audience, cameras and other recording devices are 
not permitted in the theater during the performance.

King Lear by Contemporary Legend 
Theatre

Synopsis
King Lear decides to step down from the throne and divide his 
kingdom evenly among his three daughters. First, however, he tests 
each daughter by asking her to publicly declare how much she loves 
him. Goneril and Regan, the two elder daughters, falsely profess 
their love to gain his fortune, whereas Cordelia, Lear’s youngest and 
favorite daughter, refuses to profess blind love for her father. In a 
mad rage, Lear banishes and disowns Cordelia. Sincerely wronged, 
Cordelia and her fiancé, the King of France, sadly leave her beloved 
father. 

The two elder daughters soon betray their father after they have 
secured their shares, conspiring to have the elderly king driven out 
of their houses. The enraged and humiliated Lear goes insane and 
wanders the heath during a raging storm, accompanied only by the 
Fool, Kent, the blinded Gloucester, and the unjustly exiled Edgar (in 
disguise as a Bedlam beggar). Cordelia, having married the King of 
France, learns of her father’s plight and leads the French forces back 
to England to rescue him. However, the French forces are defeated, 
and Cordelia is taken prisoner. 

In their fights against each other, the two elder daughters die owing 
to their destructive natures. Much to his dismay, Lear then must 
witness the death of his beloved Cordelia in prison. He professes 
that he did not realize Cordelia’s eternal love for him until it was too 
late. With everything destroyed because of his self-righteousness, 
Lear finally dies from grief at Cordelia’s passing. 
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Act I 

Role: King Lear

Wu Hsing-kuo enacts the role of King Lear, following 
the unique performing style of the great Beijing opera 
masters. Delusional and traumatized in body and mind, 
Lear is running and shouting in the storm. His past 
is haunting and tormenting his unstable mind. Wu 
combines the movement of dance and the rhythm of 
the modern theater, lamenting the indignities Lear has 
suffered. 

— INTERMISSION —

Act II

Roles: Fool, Dog, King Lear, Goneril, Regan, Cordelia, 
Earl of Gloucester, Edmund, and Edgar

Wu transitions from his singular Lear to the portrayal 
of almost all the play’s major roles. In contrast to Lear, 
with his high-key singing and movement in Act I, the 
characters in Act II are varied and heterogeneous. If Act 
I presents the tragic “old gentleman” type, then Act II 
demonstrates the satiric role of the “clown” in traditional 
Beijing opera. 

Act III

Role: Wu Hsing-kuo

Lear is summoned from a remote place and appears like 
a ghost. Narrating the rising and vanishing of human 
lives in a ritualistic way, Wu’s singing and movement 
present the changing nature of life and the loss of the 
past.

5
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DIRECTOR’S NOTE

In the 21st century, Beijing opera, as well as its Italian counterpart, 
is confronted with the issue of convention versus innovation. 
Consequently, the programs presented by Contemporary Legend 
Theatre (CLT) seek to showcase the many developments in Beijing 
opera in Taiwan, which has crossed not only the boundary between 
East and West but also that between past, present, and future. 

My adaptation of King Lear can be divided into three acts: “The 
Play,” “Playing,” and “A Player.” By invitation of Ariane Mnouchkine, 
artistic director of the Théâtre du Soleil, I created the first act 
in 2000, which debuted at the Odéon theater in Paris and then 
at Théâtre du Soleil. That time was the most difficult in my life: 
Like King Lear who loses his kingdom, I had decided to close the 
company that I had founded 12 years ago, after performances 
were completed at the Avignon Festival in 1998. In Act I of this 
adaptation, Lear rages in the wild. Cursing heaven and earth, he is 
furious at being rejected and betrayed. What Lear expresses was 
akin to my situation back then—externally I had been rejected by 
many theaters, and internally some members of the company could 
not understand my theatrical ideal; the entire environment made 
me feel oppressed. Through Shakespeare’s King Lear, I questioned 
my culture and tradition. Intermingled with the adaptation was also 
reminiscences of my past, ranging from my life at opera school and 
my apprenticeship training to my founding of the company. 

In 2001 I restored CLT and rediscovered my identity. Although 
the adapted play was a solo performance, I was not solitary. 
Shakespeare guided me through the creative process; also with me 
were those characters that were embodied in the roles of sheng 
(male), dan (female), jing (strong characters), and chou (clowns). 
Through King Lear I found the mission of CLT in the 21st century, 
which is not only to safeguard tradition but also to allow it to 
confront modernity, thereby giving birth to a third approach that 
will extend the future of Beijing opera. 

  —Wu Hsing-kuo
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ABOUT THE CONTEMPORARY LEGEND THEATRE

Integrating Traditional Chinese Opera with 
Modern Theater
In1986, a group of Beijing opera performers, being keenly aware of 
the decline of traditional Chinese opera, began thinking seriously 
how to integrate traditional Chinese opera with modern theater. 
Thanks to the efforts of Wu Hsing-kuo, Wei Hai-min, and other 
equally enthusiastic young Beijing opera performers, Contemporary 
Legend Theatre (CLT) was founded.

Adapted from Shakespeare’s tragedy Macbeth, CLT’s first play, 
The Kingdom of Desire, sought to fuse the singing, acting, reciting, 
and acrobatic fighting of traditional Chinese opera with the 
Western canon, presenting the performance in theatrical form. The 
performance successfully subverted the original concept of Beijing 
opera by the theater audience and created a totally new aesthetic of 
Eastern theater.

Since its founding, CLT has been invited to perform abroad many 
times in such venues as the Royal National Theatre, London; the 
Festival d’Avignon (France); the Asian Performing Arts Festival, 
Tokyo; the 40th Anniversary of Odin Theatre (Denmark); and the 
Lincoln Center Festival in New York.

Fusing Eastern and Western Theater Arts
For years, audiences in Taiwan and overseas have applauded CLT’s 
performances, including adaptations of Shakespeare such as The 
Kingdom of Desire (Macbeth), War and Eternity (Hamlet), King Lear, 
and The Tempest; adaptations of Greek tragedies such as Medea 
and The Oresteia; the traditional play Yin Yang River; and newly 
written plays such as The Last Days of Emperor Lee Yu, The Hidden 
Concubine, and the innovative “hip hopera,” A Play of Brother and 
Sister. In 2005, CLT took on a new challenge by adapting Samuel 
Beckett’s Waiting for Godot. This adaptation was appreciated by 
Walter Asmus, an expert on Beckett, who said “it decodes Beckett 
successfully, combines perfectly the beauty of theater and poetry,” 
and by Ariane Mnouchkine, the artistic director of Théâtre du 
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Soleil, who declared, “it will leave its mark in the history of modern 
theater.”

Another work, 108 Heroes–Tales from Water Margin, produced 
in October 2007, integrated electronic music, rock, and Beijing 
opera. The Butterfly Dream, presented at the National Theatre in 
December of the same year, fused traditional Kun tunes, Chinese 
Classical music, and modern music, seeking to create a new operatic 
performing style. In 2009, CLT drew on tradition and first performed 
the masterpiece of Beijing opera, “The Legendary Pear Garden.” 
In 2010, CLT created the play Run, Chekhov! adapted from 14 short 
stories by the Russian writer and presented in the musical style. 
Establishing a new road for traditional Beijing opera and fusing the 
oriental and occidental stages have come to define the spirit of 
Contemporary Legend Theatre. In 2011, CLT produced 108 Heroes–
Tales from Water Margin part II and Emperor KangXi and Louis XIV, 
Le Roi Soleil performed in the National Palace Museum in Taipei City, 
Taiwan.  

ABOUT THE ARTISTS

Wu Hsing-kuo / Artistic Director, 
Contemporary Legend Theatre 
Wu Hsing-kuo is currently the Artistic Director of Contemporary 
Legend Theatre. From age 11, he studied at the Fu-Hsing Chinese 
Opera School for eight years, specializing in wu sheng (male martial 
roles). He was admitted with honor into the Theater Department 
of Chinese Culture University and became the leading dancer of 
the Cloud Gate Dance Theater. Later, he studied with Master Zhou 
Zheng-rong, broadening his field to include civil and martial lao 
sheng (middle-aged or old male roles). He played a wide variety of 
roles and won the Military Golden Award for the best actor three 
times.  

 In 1986, he and a group of enthusiastic friends founded the 
Contemporary Legend Theatre, revitalizing traditional Chinese 
theater by adapting Western classical plays to the styles and 
techniques of Peking opera. He was both leading actor and director 
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of four Shakespearean plays, two Greek tragedies, four Chinese 
traditional pieces, and Samuel Beckett’s Waiting for Godot. He has 
been a regular participant in international festivals and generally 
recognized as a pioneer in cross-cultural performances. 

 A versatile performing artist, Mr. Wu crosses the fields of 
traditional opera, dance, modern theater, cinema, and television.  He 
received Fulbright Scholarship to study in New York with Richard 
Schechner in 1992. In the same year, he won the Hong Kong Film 
Award as best new actor. In 2002, he received a performance 
invitation from Gao Xinjian, the 2000 Nobel Laureate for Literature, 
to play the leading role Hui-Neng, the great Sixth Patriarch of Zen, 
in August Snow. The play was a tremendous success at the Opéra de 
Marseille in 2005. In the same year, Mr. Wu was also commissioned 
by the Council for Cultural Affairs to help reconstruct the traditional 
Theater in Cambodia. In 2006, he was invited to play, at New York’s 
Metropolitan Opera, the Yin-Yang Master in The First Emperor, 
directed by Zhang Yi-mou. After the CLT’s extensive US tour of The 
Tipsy Concubine, Farewell My Concubine, and King Lear, in October 
2007, Mr. Wu directed 108 Heroes—Tales from Water Margin, and 
directed/performed, in December, in The Butterfly Dream with 
Kunqu Opera actress Qian Yi. In 2010 Mr. Wu adapted 14 shorts 
stories of Chekhov into a musical called “Run, Chekhov!” In 2011, 
Mr. Wu made 108 Heroes—Tales from Water Margin II as a premium 
show in the Hong Kong Arts Festival, 2011. In the same year, he was 
awarded Ordre des Arts et des Lettres.  

Lin Hsiu-wei / Producer
Lin Hsiu-wei, the producer, is the choreographer, producer, and 
artistic director of Tai-Gu Tales Dance Theatre. Ms. Lin graduated 
from the Chinese Cultural College in Taipei, Taiwan, with a degree 
in Dance performance. She was a principal dancer in the Cloud 
Gate Dance Theatre from 1975 to 1985, where she received 
different professional dance trainings, such as ballet training of 
Martha Graham and Limon’s dance style, as well as Chinese opera 
movements and gestures. In 1986, Ms. Lin was invited to participate, 
and also perform the solo dance Nu-Ua, in the American Dance 
Festival. In 1987 she received a Fulbright Scholarship and studied in 
New York for half a year.  



 Ms. Lin tries to be free from all the traditional and ballet 
trainings, as well as techniques of modern dance. She aims to go 
deep inside her own body and to find her own world of dancing. Tai-
Gu Tale Dance Theatre was founded on the basis of spirit. 

 Since 1986, Ms. Lin has also worked as the producer and the 
administrative director of Contemporary Legend Theatre, in charge 
of repertoire management and choreography. Presently, she has 
produced more than 13 productions, including an adaptation of 
Medea, some of which have been presented in international theater 
festivals.  

Tim Yip / Costume Designer
Mr. Yip pursued his studies first at Hong Kong Ling Hai Academy of 
Art, and then graduated from Hong Kong Polytechnic University. His 
first theatrical work Medea (Lo Lan Nu) of Contemporary Legend 
Theatre, started his connection with theater.

 Mr. Yip’s costume design work in theater includes Medea and 
Oresteia of the CLT, The Life of Mandala and Monologues of Poems 
and Flowers of Tai-Gu Tales Dance Theatre, Burning the Juniper 
Branches and When the Sun Stops of Cloud Gate Dance Theatre, 
Mirror of Life and Anthem to the Fading Flowers of Legend-Lin 
Dance Theatre, Transplantation of Taipei Dance Circle, Yangexing 
(Sumptuous Feasting Song), Lirenxing (Beauties at Stroll), Romance 
of Lychee Mirror, and Le Jardin des Délices of The Han-Tang 
Yuefu Music Ensemble; River Journey of U-Theatre, and the opera 
Rashomon, directed by Lin Huai Min at the Graz Opera, Austria.

 Mr. Yip has received many awards for Art Direction and Costume 
Design for Ang Lee’s Crouching Tiger, Hidden Dragon, including an 
Oscar Award, the Los Angeles Film Critics Awards, British Academy 
Award and the Fashion Institute of Design and Merchandising 
(FIDM) Award. His work as art executive in cinema includes John 
Woo’s A Better Tomorrow, Ringo Lam’s City on Fire, and Stanley 
Kwan’s Rouge. His work as art director includes Clara Law’s Autumn 
Moon and Temptation of Monk, Peggy Chiu’s Ming Ghost, Chen Kuo-
Fu’s Peony Pavillion and Double Vision. His recent works include 
Feng Xiaogang’s The Banquet, Kaige Chen’s The Promise, and Zhang 
Yimou’s House of Flying Daggers.  
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Chang Wang / Set Designer
Chang Wang—the artist for different and extensive art works 
including installation arts, public arts, interdisciplinary arts, and 
scenery design—is currently the artistic director of Streams 
Confluence Theatre. He received BFA in Fine Arts from Taipei 
National University of the Arts. Mr. Chang established the 
Association of Environment Reform for Arts and Culture (AERACT) 
and was also the director committee member of Huashan Arts 
District in 2001. In addition, he was the artistic director for the 4th 
Taipei Art Festival in 2001 and the City Concert of Philips in 2002. 
Mr. Chang has collaborated with the Contemporary Legend Theatre 
for several productions, such as Yin Yang River (1991), The Last Days 
of Emperor Li Yu (1992), Medea (1993), Oresteia (1995), and King 
Lear (2001). 

Tommy Wong / Lighting Designer 
Graduated from the Department of Theatre Arts, Chinese Culture 
University; his representative lighting design works include Tai-
Gu Tales Dance Theatre’s Dream, Dance of Sun, I Want to Make 
You Mine before Dawn; Dance Forum Taipei’s Journey to the West, 
Improvisation, Ultimate Ballet, Transtemporal and Transspatial 
Fengshen Bang, Phases Within Four Colors; Stalker Troupe’s Prinz 
Friedrich vom Homburg, Widow 8, a Strange Book of Floating City; 
The Formosa Aboriginal Song & Dance Troupe’s Who Is Shooting 
on the Mountain, Godot Theatre Company’s Communicating 
Doors, Image in Motion Theatre Company’s Not a Love Story, 1995 
International Dance Festival.

Wong Choo-yean/ Lighting Designer
Wong Choo-yean graduated from the Department of Theatre Arts, 
Chinese Culture University, Taipei. The productions that he has 
participated in include Journey to the West, Box Of Decadents; 
Eastern Current and Phases Within Four Colors of Dance Forum 
Taipei; Not a Love Story and @ Dream by Image In Motion Theatre 
Company; Time and the Room by Performance Workshop; The 
Sun, Life and Light, Dream and Silk Road by The Tai-Gu Tales Dance 
Theatre; Communicating Doors by Godot Theatre Company; Click, 

11



My Baby and I Want You before Dawn by Creative Society; The 
Tempest and SOLO Experimenting Traditional Chinese Operas by 
Contemporary Legend Theatre; Falstaff of the NSO Opera Series; 
Tan Dun and Crouching Tiger, Hidden Dragon-A Multimedia Concert; 
Dancing in the Air and Flowing Water by Headspring Theatre; Aurora 
by Sun Son Theatre; and WAHYU, a cross-cultural showcase that 
was part of the Korea Arts Festival.

Lee Men / Vocal Composer
Born in Qingdao City of Shangdong Province. Started learning 
Beijing Opera at 6 years old, and jinghu, a high pitched two string 
fiddle at 11 years old; Lee joined the China Beijing Opera Theater; 
Lee oversees the musical department while serviced in the National 
Guo Guang Opera Company; Lee also participated as the leader 
of the Chinese Opera Orchestra, a council member of the Chinese 
Cultural Department; and was also awarded the best string 
instrument player in the nation. Other than playing the musical 
instrument on the stage, Lee has also designed the singing style 
of numerous plays including: Liu Chang-Yu and Li Guang’s Road in 
the Snow; Li Ping’s Hundred Flower Princess of the Da Lian Beijing 
Opera Company; Death at the Ma Kuai Hill by Zhang Jing of Tianjing 
Youth Opera Company; Diao Li’s Li Hui Niang; Ma Zu: Goddess of the 
Sea, The Warring State of Chun-Qiu which won a Golden Bell Award 
in 2000, Meng Li Jung, Tales of Water Margin, Red Child, and Dragon 
Ball  from the Guo Guang Opera Company.

Lee Yi-chin / Music Composer 
Graduated from the music department of the National Taiwan 
University of Arts. Lee earned the scholarship from Council of 
Cultural Affair and the recommendation to study overseas in 
New York. Lee has been a contracted music composer for music 
production companies, and has composed many pieces for 
television commercials. Lee won a Golden Horse award for his 
music composition for an experimental film Eat, and was nominated 
for Best Music in 1995 for Peony Pavilion. Lee participated in Li 
Tai-Xiang’s Sound of Void in 1998 as a conductor. Lee is a regular 
collaborator of Contemporary Legend Theatre and Tai-Gu Tales 
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Dance Company, having composed numerous music pieces 
including Dance of Sensibility, Dance of Sun, Fly, and King Lear. Lee 
is presently making music for contemporary theaters, dances, films, 
and the music industry.

Li Han-chiang / Music Arranger
Graduated from the National Fu-Hsing Dramatic Arts Academy and 
National Taiwan College of Performing Art; specialized in music 
composition and Chinese wind instruments. He was winners of 
three national championships for his performances of Sheng, two 
championships for his solo performances of Suona. Li started his 
collaboration with the CLT in 2001 as music arranger of King Lear, 
The Tempest, The Kingdom of Desire; also collaborated with Tai-
Gu Tales Dance Theatre as music arranger, composing music for 
The Silk Road and Dream.  Important works in recent years include 
“Ventriloquist” for Plastic Surgery Hospital from the Thuang Da 
Yu Theatre Company in 2004, 20 years of Recitation from The 
Mahayana Zengong in 2005, Theatric skit for the preservation of 
Huashan Culture Park Troy, Compass at Tai-Gu Tales Dance Theatre 
in 2006, Exile at Taiwanese Opera Company, Tao Hua from the 
Taiwanese Opera Company, and Thesis Essay, The Challenge in the 
Music Creation of Taiwanese Opera, in 2007.
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UPCOMING PERFORMANCES

Chanticleer
Wednesday, January 30, 9:00 p.m.

“The world’s reigning male chorus” –The New Yorker

The ever-popular ensemble helps continue the celebration of the 
museum’s Renaissance galleries in the splendor of the newly built Ames 
Family Atrium with “A Siren’s Call.” The seductive and irresistible songs 
of the sirens—sometimes fateful, sometimes fatal—fill Chanticleer’s 
35th anniversary opening program. Renowned Chinese composer Chen 
Yi sounds the call in her own inimitable language, and celebrated Irish 
composer Michael McGlynn channels the undeniable connection of 
Ireland and the sea that surrounds it. Tickets $39–$59.

Flamenco Vivo/Carlota Santana
Friday, February 8, 7:30 p.m.

“Passion and intensity” –The New York Times

Driven by the fiery cante jondo, this fierce and eclectic evening of 
flamenco dance and music features lamenting solos, sizzling duets, and 
festive company dances. $34–$54

The Idan Raichel Project
Saturday, February 16, 7:30 p.m.

“An Israeli singer of the world.” –New York Times. 

Having worked with about 100 different musicians and singers to fuse 
traditional Middle Eastern instruments with electronic sounds, Idan 
Raichel combines Jewish music with that of regions ranging from West 
Africa to Latin America and India. Idan makes his Cleveland debut with 
a seven-member ensemble in a special acoustic performance. $34–$54

Victoire 
Friday, February 22, 7:30.

“An all-star, all-female quintet.” –Time Out New York. 

Composer/keyboardist Missy Mazzoli’s ensemble pulls together her 
ensemble of winds, strings, keyboards, and lo-fi electronics to convey 
her musical vision of dreamy post-rock, quirky minimalism, and rich 
romanticism. Their album Cathedral City was named one of 2010’s best 
classical albums by the New York Times, Time Out New York, the New 
Yorker, and NPR. $24–$39
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